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“Shaw’s success herz in transforming the science of
speech into an entertaining drama comes from the human
interest of the characters ai.d from Shaw’s sparkling fun.”
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“Pygmalion is a popular entertaining play despite the dull
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is human relations.”
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delighted to take familiar situations and ideas and turn
them upside down or back to front.”
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The behaviour and views of Alfred Doolittle and Henry
Higgins as instances of Shaw’s love of paradox. |
Or :

“The Pygmalion-myth and the Cinderella folk-tale: Their
paradoxical treatment”.
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