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The Art of Bernard Shaw

A General Estimate of Shaw As 2 Dramatist

eWs: Social, Cultural, Economic,

7. Shaw’s Vi
Religious. Moral. Political, etc.
Or
gome Shavian Themes
8. Shaw Asa Rationalist
Or
Shaw Asan Anti-Romantic
Or
As an [conoclast
9. Shaw’s Theory of Life Force
Or
ghaw’s Philosophy: Creative Evolution
Or

«All Ideals Are Invariably Mocked by the Life Force™

10. Shaw: Drama of 1deas
Or
Shaw As a Propagandist and Social Reformer
Or

“In _Sh_aw‘s Hands the Drama Became, not an
Artistic Creation for Aesthetic Enjoyment,
but a Medium of Social Criticism”
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tised Form Are
4 Pla)'S dacs-:;nclcrand Situation”

m
s Farce, €ic.
Or
jus: HIS Distinctive Contribution

5.
14, Shaw" Religion

5. Oullmt story of the Play o
. Introduction and Appreciation—

mary of the Play with Critical Comments

8. Character of professor Henry Higgins
9. Character and Role of Colonel Pickering
20. Character and Role of Eliza Dool ittle

>1. Minor Characters in the Play

(a) Alfred Doolittle
(b) Mrs Higgins, the Mother of Professor Higgins

17. Act-Wise Sum

() Miss Clara Hill
(d) Mrs Evnsfora Hill

(e) Freddy Hill

() Mrs Pearce. the Housekeeper

22. FYGMALION
[Text with Complete Paraphrase]
.23. Anmm alll Bpl .

1. Suitability of the title Pygmalion.
Or
Pyvgmalion: i
lon: An apt, suggestive and attractive title.
Or

m'lul aia Of i |
o lg Pygmlm legend and Cinderella fairy
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119
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2. The sub-title of the piay “a Romance™: Its Aptness.
Or

The elements of romance in the play.
Or

Eliza-Freddy love-story and its significance.
. Eliza-Higgins relationship: Its unsatisfactory nature.
Or

The ending of the play, its ambiguity.
Or

The ending of the play: Defective and unsatisfactory.
. Appendix to the play: Its merits and demerits.
Or

Shaw's reasons for adding the Appendix: Its necessity.
Or

Appendix to the play and what it tells us.
Or

“The Appendix is Shaw’s least successful piece of
writing.”

" The Theme: Education of Eliza.
Or

The Theme: “Eliza’s spiritual voyage from darkness t0

light”.
Or

The Themec: “Eliza’s quest for identity
self-realisation”.

and her ultimaie

Or
The Theme: The transformation of Eliza from a flower

girl to a Duchess.
Or

The Theme: The awakening of the soul of Eliza and her

spiritual regeneration.
Or

Eliza as the modern Cinderella.

* Shaw's didacticism: Exposure of Conventional morality.
Or

The Theme: Alfred Doolittle: His alienation and search

for identity and belongingness.
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Or
The T «Environment as thc most important fac
in moulding character and behaviour”. tor
(04
wness of social distinctions and (h
e

me: ”O“O
idual personality.

The :
of indiv?

imponancc

" The Theme: Conflict
Genius.

Or

between the Woman and the Man of

Conflict of Wills in the Play.
Y-
Or

The various problems in the p
solution.
Or

em after completing her education.
A Or
“The problem in Pygmalion, therefore, is like t
problem of education”. | ey

_ Pygmalionasa problem pla

lay: Suggestions for their
Eliza’s probl

Or
Alfred Doolittle’ ' '
Gy ittle’s problem after his sudden acquiring of
. Or
Pyzmalion as “a play of ideas”.
. The plot-constructi
S on or structure of the play: Shaw’s
Or

The structure: “M

. : “Movement : .

isy toknowledge” from darkness to light, from
Or

and and how
blended to form a single whﬂ,og have been organised

The organi Or
h’&'ﬂa’:h:l leness of the Play.
R - Its uni g

- lity and permanence

Pygmalion as gl | .
] Shawr
S most enduring and popula
r work.
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«Ghaw's success here in transforming the science of

speech into an entertaining drama comes from th_e humaH

interest of the characters ard from Shaw’s sparkling fun.
Or

“Pygmalion s a popular entertaining play despite the dull

and difficult subject of phonetics which forms its basis.”

Or
“Although its background is phonetics, the play’s theme
is human relations.” |
| Or
Fun and humour in the play.

Shaw’s use of paradox in the play.

Or
«Ghaw was the greatest modern master of paradox. He
delighted to take familiar situations and ideas and turn
them upside down or back to front.”

Or
The behaviour and views of Alfred Doolittle and Henry
Higgins as instances of Shaw’s love of paradox.

Or
“The Pygmalion-myth and the Cinderella folk-tale: Their
paradoxical treatment”.
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