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1 WHO IS SAMUEL BECKETT?

‘For Beckett does not come from nowhere: he is very much a

writer of his time, shaped by the forces of his time to speak 1o
the new audience of his time.”

People who have heard of Beckett have usuzlly done 5o through
Waiting for Godot. There is no doubt it is this play which made
him famous. The play was written around 1949/50 and published
three years later in October 1952 and its English version was
published in 1954. Britain saw its first performance in 1955 and
America in 1956. Since that time rumours zbout Beckett have
been rife. He seemed to be an odd-ba!l He did not give
interviews, did not answer mail, did not lixz photographers. He
was supposed to be Irish, yet he wrote in French. He zlso had
some sort of connection with James Joyce. Everything he wrote
secemed 1o confirm early opinion—that Beckett thought of the
human race as refuse—and expressed it explicitly by placing
actors in rubbish bins!

In the early 1960s, criticism on Beckett consisted largely of
rumour and speculation and few critica! studies of any depth
were in the offing. Ruby Cohn, one of the first to see Beckett's
genius, mentions that when she first tried 1o publish criticism on
his work, her efforts were rejected with the publisher’s comment
‘We like your criticism but we don't feel your author merits
publishing space.”? By the end of the 60s, hov =ver, things
changed. Partly because critics themselves began 1o see what
Beckett was doing and, partly, their eyes were openzd forcibly
when Beckett won the Nobel Prize for Literature in 1969. The
Swedish Academy said he was being honoured for his new
forms of the novel and drama about ‘the destitution of modern
man’. Be that as it may, more than a hundred books and over
5000 articles on Beckett are in print today.



